primanly because of the lommal cdecs they provide w0 his e
worhe o them, lne dosn't really shape or contain frne «
ch aa it s arcund them, Bading em into the
tackpround, indicuting dircctscn and paeing throsgh th
pacture space, This nom-w stural drawing evie i« a comaum
n b woek
Between 1948 and 1955 Tworkov's studio adoined e g
Koo @, and despen he tu h Pworkon prodoce] sope
4 his tinest pauntings durnag the pened, it » impossible oot g

wilar vt bis work and that of his leemidable iriead
“a ligerutive paintang durssg these yeun wigh

e e s wummmrery of 1ME and 1949 when e
pamied ver” lunchaeapes impired by the Virgina
woosde, Flare af the Saa, 1952-55, prebably the finest paintisg
i thas peniod, and the draving tor i, offer a cruaal
conographical xey 1o b sulsequent work A chste |
{ vilinear Sorms s centered wit 2 wide docizomal e,
wihach I8, in A wred by a centralved vertical swath

I
ocaled i Uhe Loy ol only. Although the conlipus ntion o
wsod om Vthe ascsent wheel-Bhe symnbol of the sun a2
tumbler, wath lour logs extending from the conter e foem
2 MaaaIes Vit = oale suppestive of & huma n v oaated

Fogwe PLH., 1950 ON L Uodkecion L 2 M. Nathan Aken

[ TR f L SN v S 1%2. Ol aper 7. Callecyl
Mroasd A I o Hk
JACK TWORKOV
PRI KINGSILE]
SOMONE OnNee %3 about jaxe that it chid not actually have b
w0 PO b but tha hal o« v Iy r ol
DYOVISAT IS he ame thing might be sasd of mug hat wa
N slrod e pressonms | DUNE, ADC OF Ui """",l"\
I worko \ 2 | let reaso samune doorder " !
Fhroughout bis long career Tworkoy has masaged o malatal
belicute balunce of oppuniles his week, upposaies whis
omprise two of the magor poles of modorn art—comstructivis
and exprossonisms, [t om hie work, even moree obvacusly thas

in the work of most of s o Almtract n\lu--u.l:i'.- th

e mav readily discern tt Cubist) scaSolding around whch
v wone the wels ol auromanst-denived painterliness. 1t
eubabdy due 10 his haad g of the base do that
Pwoekon win umaguely abde 1o make & wholly sucoed
mongeoner Fum the hout of Sftics segst o conl sixtios conln

witho faldfyine ho perscsal idiom

An i

umigrant to the country st the ag

Poland where he w arn in V), Tworkoy «odh
mech 2 wing in dgh school and soon Segan o paint
By the carls twess e was Iniag on his own in Greenwict

Village wnd secing the woeks of moodern French artists as |
werr being introdeced into this coustry, He studied wiath
mpcrvatne paisters Bke Tvan G, Olisaky, Charles Hawthome

snd Guy Pene du Boie, a3 welll 20 » m M it amed Karl
Knaths who werr commiddered more rachcally modern, Dunsg
the deperosiion he woeked lor the WFA s did so0 many of b
felow New York artists. incloding Willem de Koonting with
” m e establahed 2 ong ans e ‘ l‘.'l"l
Lhe depression and war years we seurs of crap and

sonea Sor many American srtiids. Tworkoy, who'd bees
painting traditcas] landcapes, still-lifes, and poctrails in an
eflurt %0 koep in ch with the everyday weeld, Sl that he
had “tried %0 salve my social comeirnce a1t the expesae of my
ewthetic Inesine ty Betwern VM2 and 1945 he worked lor the
war «ffort a tood deggner and gay ' pa mg. When he
retarned 10 10 m 1995 e did w0 with renewed vigor, and 2
lresh senw mbdence and pdence. He worked
BEESOUN Y Wo (a R 1 0 e MR COry o] pot
Caleat aggii-L hat concestrated on wlving femal probilems
whnle he made 2 malic abeiract deuwings and poantings

WT W ver exhatoted and they are of interest




he stroke mont natural 10 Twockov—a dash from upper
right 10 lower left (hall of an X)—50gan to peedominane in hes
abstractions in 1955 when his mature avie coalesced. |
paincings like Waterpame, Cosdle, Do and Gawes 1) dense
thickets of these strobes vell massive hortzontal and vertical
thruss, The stroke s angy, brutal, e cobe acer b

Strangely, many of these paintings seem 10 have soascthing in

cummess witl the srativeal viokence of Francs Bacun’s
distorted figures, Later, fom 1968 o, in the Burrar avies o
'\.unlilu;- { ronuserye, ¢ reat, Hinph, i the mood 15 « wghitly
more reiawed. Mixed coboes promote an atmosphenc vison of

mvated sonalities and the ag brushstrokes seem a bit gentles
Bar forms fleat 10 the surface and pencil thin grd-lines barely
traim the ace ulations of reoddibe wrokes ths
marve w from one side o the other of these paintegs. The

manaee o res

Gass JIT, 1956, UNL ) 7. Callecrion NMr. ard M Daskd A Prager

!4".‘||.'| OO0 Al Auiutecile :ul AR OCT, I Comiburaaem wail
e duwang o @ Sewled Feovade Fopare off 1908 showe Thie el
fprre i as architecturs] context reappears again and agais
firowghout hix wurk of the fiftios and carly axtion, Many of th
R and Barrier series PAREINZS AT OTR AR { around andd
B umerons charcoal dravings thie conhguranon shows ¢
throwgh Wackened meshes of crossing strokes. Occasicaally ths
e e’ may be redoced 10 pear soneesistence, but the
archinecvarnl It woek surrounding it s almost always

et No mutter how schemuticully oo Eintly @ @ rendered
i fanctions ax & wabiliceg grid fir the explosy e Tncar

setwreks e wpenimposrs on ik It i this underhing grx
grecture, barely vible in wme of s more viokent perintings of
e s, that comes to the fore a« the organizing principle ol
e work alver the md s ey

workon utihized an altermative format in some of the
palacags from the fites and carly sxtes whach was based on §
sanding Taure Jocuted in o narmow sertical spece, Figare P 1

of 1954 is cme of his last paintiegs 1o coaploy the liguse
exphicatly. Alier

vards 3t @ alwtractod into long, swecping
Eapvrc] strakey whitk are intrrwonoen ass ‘r..rl;mu' 1 Lk
ourtd Bemba, Chasper ow Wadsesdsy J and 1, the Das sersen, and,
I wene extent, his Homagr o Sefon Wolpy of 160 a5 hased on
thi« com LIS A L

Frgare P 1. and vwo others of the same vear, Fat
Munsapst and Failter, are interesting cxamples of Tworko
Bare at ity st painterly, Al 20 other e does hie e "
A pgrent-laden beush. Unlike Plalip Geston or de Kooning,

Pawchoy doon't normally dwell on bis beudstrokes we units or Seatd Fomele Digary, 158 Pencil, 11]7 « 8], Sclinger Cslincdon, New York
all atvention to the Gittines or substance of his medium, H

ke » characiengxally s, ofhoent, and draftsmanhike, |

sether detimes the odges of o APes, Nor Goes it funcbon as a2

sape in lsell, the way a stroke by Frane Kline does, fo

mance, As pare drawisg his mark has its closest paraliel in Svake M, 150AL Unl 65 L Gelieonon Mr. sad Mo Jebn Lo stz

Bohson Pl ks drige Evesm when, 2 i the |
Soaked Fewale Figurr mentioned carlier, he an
Afound at

S clruwing ol o

le» line

14
they don't actually form it. Inseadd they sorm
& hover in it viciniry, the shape iolf being negacioedy [almont
aligrnchv) et as the area where the oo aren't. Hic hines ar
thwarys moce concersod with the

wecuon or hyvpothetical

destinathoms than with setthing im
o,

Wihen Tworkoy sy thaat “Certain tvpes of beus
et the mood, maybe the soed, of the baxdy the way corts
Bods of motion meet the mond and need of 2 dancer™ be is
MMirming bos Sobel in gesture as the dhirect trassmotter of the
anst's emotion. Dvspite the fact thae he thinks thas " The
‘C'D‘l.'. CLOUS Seems Lo g oduce more or less the SAES mMarr

tually being o shaporg

’

Al the time e Delieves that " vou climinate salyes
If:.n eliminate relerestoss 10 nature . . . one of the sigefcant
thangs Ledh is e trmce of the hand. 1t is the way 2 man reveal
8 uch of Bsmacll, past precocly by the wuy he Bandles pa

the way he treats the material, by the way be permils its How,
’Wn-:v sins ity How, There is 2 whole range of thosght and
feekng in thar proces.”* For Twarkov, then, the calligraph
the arrems graph of the artist’s soul and an esenval component
of his style, mo mater what alveratons it goes throagh

1 24




Brede serics [out of which came the Red, Wikiie ond Blar
paimtings of the axtios] sre hamsber. No tosal modulatioes
witem the transtioss betwern stripes of pure color that are
broad, horontally active and oftrn mterwoven

In 1963, Tworkoy gainted Wat 299¢ St the high point
of the work of thewe vears. [t combener the aciduloss
unmodulated striping of the Brake series with the sroking
densities of the Berner serses and the stridenc red-green promary
coloraticn of the vertcal tormat D serics. By the ollowing
yeur Tworkow's work was Deginning 10 underge dramacy
changes a3 his carver went through a4 sajor uening polet, A
brge retrospective exhabation of his woek wio sounted &t the
Whitney Muscum while the death knell of Abstract-
expersioniam was sounching throughout New Yook, Pop art was
achieving mass populamty and senoos abstraction was coukling
sobdeying and minimizing itself, He had &t by the end of the
fifties that the Amomatic aspect of Abstract expeosaomet
paintiog of the gestural varsety, w whoch my paisting win
relased, hisd reached a stagre where s Sems had become
predictable and sulomatically repetitive” and be had begun
", . o ok around for moer daciplined and contemplative
forma™.7 Never one to art impulévely, it took Twoekoy uatil
the mid-sixtes 10 find thewe foems. Two [actors were primanly
responsble for Tworkon's remarkable ability 10 evalve logically
out of Abstract-oapecstionsm with a viable, homest new nryle
Ihe first was the continual presence m his work of the
strociural under pinning o grid whach served as a fowndation
and lodl Jor his vigorows Deushowvork. 1This may have been, all
ul'r.-q, an umonssous resdur from bo carly trsemoey
mechanical deawing, hut n the mid-siaties be abo begas 10
study geosmetry and the number system, 1 boexme
Bscimated”, he savs, “with the litthe 1 beamed, and found
SOINE MpPects of the grometry of 3 u.‘l.mct' A NOW sartos
point for composing a painting What | wanted was & amph
sructure degendent on drawing 25 a base on which the
breshing, spontancous knd pulsating, gave a beat w the
painting scmew hat analogows (o the beat in muse ™

Hu Bekag depesdence on the stroked Bse o convey the
emotiomal content of bas painting wiss the second Gactor, During
the lase Sfties he had begun & serox of charcoal drawings n
which evenly stroked lines were mased uncompositionally all
over the Seld like solid cwrtains of blackness, Though he was
dedighted with the woeal dessities of these drawings, he waen't
10 trasslme them lneo palnomgs until the
mid-sistics when be allowed the geometric framework 10 play 2
much mare synilicant coesgostional ke, Gesture as statement
bad 2o be de-rhetorncieed and sulsumed beneath ratiosality.

One might say that his work moved from shuring somcthing
with the agnation of Futerism to the serenity of Seurat during
this tramsition periocd. As his stroke became more homogrni oo
and comerolled, s color became progresively more Aivare or

able 0 see & way

Cvhr ¢ S, 1 U on carrem,

Foclog page, abvave: Waa 708 1968 OXL G « 7. Callesrkons. T = My
sears of Modern Art, New Yook, Bolone, Trore, 1'%95. O 00 cerems, % o9
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clunged into noa-codor. Fiake, pale groem, ssauves and grayy
wok over from the acrimoaious rods and greens aad the
grating blues of the carlior puintmg, Not thas Tworkoy could
ever he acoused of painting with “decorates codons™ or of
having a swoet palecte, Even s palest hues create a dightly
unnerving sersation, They are never tastefil or easv 10 like,
but rather challienging. (Is an inverestiog otnote that
Pworkov's paintings are extreseely dilheult 10 hasg wext w
other artive’ woeks ) they abways sevss 1o sl up jasting
codoristic vilirationa. )

Starting cut with simple boedered Sebds of Bacarity like
the SSP wovien of 1967, Tworkov's po-tramition work become
mare and more subcly complex, both coloristically and
compositionally. In many of the Cresgfeld paintings he utilized
borizomal grid structures which uu.mun; screens of pink and
greens hines 100 bands. He expdored aspocts of pocmctr
Wlusionsism related 10 the shape of the reclamgle in the wrey
serien. More recently, b color strokes pointiifatically define
wpartind illuson = terme of hoe and desaity, w overlapping
wrrenelike rectangles fld and anfold acros the camase He
MABARS 10 maimsaim, in the best of bis new work, a wenuoss
baance between surface and llusionmsm, calligraphy and
geometry | betwern sensations of spoataneity and freodom and
coolly comtemplative detackasent,

Tworkoy hio said that, “In & sese, the abstract painting
which meoet typecally repersents the iconography of the
postrelgiom age, tunascudy of unioneioudy CIproNos as
clement of despaar which runs like 5 thavd "If"(lﬁh our
century and which is an ingredhent i 2% sevioms abstracy
pamting.”™ | sense of despalr and frustravon s detinioely
present i his woek of e lldes and carly sixties. The
"Larrien™ secemed 10 block off e view of ligeres and internioe
or exterior incident with cloed windows and doces; the
“heakes™ functioned Bke fenoes prevenling our entrnce imo
the picsorial space. These paintings often comveyed 2 senee of
negation or denmial, of spiteful anger and refisal, A line was Sbe
a scrarch mark, crosing owt or eeadcating something from
vighilicy, | workow treated the painting Held as a screen
through which he allowed oaly Heeting glimpecs. Siace the
madaxties thee soreees have heone s lv‘uulgl'. mure
trasaparcat and cphomeral, They secm like quict remindens
that the intiog Scdd i 2 place of meditation so be
approached with the utmoe respect. In some of them 2 gap
Apprars near the center resemabing 3 door swanding ajar, as i
nviting our entry, This may be an unconscwus reference 102
childbood pleasure he recallk of “playug with svy younges
soter oo the mrounds ol an old Casntle ruin reachod through &

evach oo wall boederiog our vard” ' bat it fesctiom as 2
swmbel of optimism and open-eadod posdbilicy in & timse when
such things are rare, indeed

Joack Tworkov's next exhibicion, Sollowing ome in
autumn 1975 an the Gertrude Kade Gallery, Detrout, wall be
presemied at Nancy Hollman's s New York i the speing
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Brede werics (0wt of which came the Red, Wikie end Blar
paimtings of the wxtion] sre hamber. No tosal modulatioes
wiitem the transtioss betwern stripes of pure color that are
hroad, horseatally active and oftra mtrrwomnen

In 1963, Tworkoy painted Wat 25¢ Sot, the high point
of the work of thew vears. [t combenen the aciduloss
unmodulated stripung of the Srake series with the sroking
densities of the Borner serses and the stridens red-green promary
coloratien of the vertcal format D serics. By the ollowing
yeur Tworkow's work was beginning 10 undergo MALy
changes 23 his carcer went through 2 sajor luening polet, A
birge retrospectine exhobetion of hisn woek win sounted &t the
Whitney Muscum while the death knell of Abstract-
expersioniam was sounciing throughout New Yook, Pop art was
achieving mass popularmy and snoom abstraction was couking
sobdeying and minimizing itself, He had &l by the end of the
tifties that the amomatic aspect of abstract expeossionmst
paintiog of the gestural varsety, 0 whoch my paisting wan
related, hisd reached a stage where s Sems had become
prechictable and sutomatically sepetitive” and be had begun
", oo o ok arvend e moee daciplined amd contemplative
forma™.7 Never one to act impulévely, it took Tweoekor uatil
the mid-srxtaes 10 find thew foems. Two [actor were primanly
responable for Tworkon’s remarkable ability 10 evalve logically
out of Abstract-oxpevsionmm with a viable, homest new ntyle
Ihe first was the continual presence wn his woek of the
strociural under pinning oo grid which served as a foundation
and lodl Jor his vigorows Deushowock. This may have beon, all
ulomy, an umeoossous resddue from b carly sy
mechanical deawing, but n the mid-siaties be abo begas 10
study geoemetry and the number system, 1 bocame
Bscimared”, he vy, “with the hittle T beamed, and found
some apects of the grometry of & rectangh a new sartis
point for composing a painting What | wanted was a umpk
sructure degendent on drawing as a base on which the
brushing, spontancous knd pulsating, gave a beat w the
painting sommcw hat snalogous 1o the beat in musc.™

Hu Sekag dependence on the stroked Bae 1o convey the
rmotiomal content of b painting was the serond Gactor, During
the lase Sfties he had begun o senex of charcoal drawings =
which evenly stroked lines were mased uncompositionally all
over the Seld like solid cwrtains of blacknes, Though he was
dedighted with the womal dessities of these drawings, he waen't
able 80 see & way 10 rasslme them lneo palnomgs until the
mid-sistics when be allowed the geometric framework 10 play 2
much moare synilicant comsgostonal role. Gesture as statement
bad o be de-rhetoncieed and sulsumed beneath ratiosality.

One might say that hix work moved from shuring somscthing
with the agiation of Futerism to the serenity of Seurat during
this tramsition periocd. As his stroke became more homogrnioed
and comtrolled, s color became progressively moce divae or
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clunged into noa-codor. Piake pale groem, ssauves and grayy
wok over from the acrimoaious rods and greens and the
grating blues of the carlior yaintmg, Not thas Tworkoy could
ever he accused of painting with “decoraser colon™ or of
having » swoet palecte, Even s palest hues create a dightly
unnerving semsation, They are never tastefiul or easy 10 like,
but rather chabenging. (ICs an interestiog otnote tha
Pworkov's paintings are extremely dillicult 10 hasg wext w
olher artivey’ weeks; they always sevat 1o sl up jasting
codoristic vibrationa. )

Starting cut with simple boederad Selds of Bacarity like
the S5P wrien of 1967, Tworkov's post-tramition wock became
mare and more subcly complex, boch coloristically and
compasitionally, In many of the Crsgfeld paintings he utilized
borizomal grid structures which organized screeens of pink and
greens hinss 1010 bands. Me explored aspocts of gocemctrs
dlusionism related 10 the shape of the reclamgle in the grey
serien. More recently, bis color strokes pointsifatically define
wputial illuson = torme of hoe and desaity, wx overlappin
wrronelibe rectangles Sld and anfeld acros the camase He
MABARYS 10 maimsaim, in the best of bis new work, 2 wenuoss
bakance between surface and illasionmm, calligraphy and
geometry ) between sensathons of spoataneity and Sreodom and
coolly comemplative detackascnt,

Tworkoy ho said that, “In & soese, the alstract paintng
which moet typecally repersents the jcomography of the
Fi »l fl';'*‘“u. .ll.". TURMASCURY OF unanuasusy «'!ptr‘rl as
rlement of dexpasr which runs like 5 thevud 'hr-'uﬁh our
e fﬂllf'\ and h'l"'l s an ."cf"-‘r.'"' m s N "illll' ADsTraae
pamnting.”™ T'hs sense of despair and rustravon s detinioely
present e s woek of e liltes and carly sixties. The
"Larrien™ scemed 10 ook off our view of ligeres and interice
or exterior incident with cloed windows and doces; the
“leakea™ functionnd Bke fenens peeventing our entrnce imeo
the picserial space. These paintings often comeyed 2 senee of
negation or demial, of spiveful anger and refisal, A line was ke
a scrarch mark, crossing owt or eradicating something from
vigdhdlicy, T workov treated the painting Held as a screen
through which he allowed only Neeting glimpees. Since the
madxties thee soreces have beone screasingly mare
trasapascat and cphemeral, They secm like quict reminden
that the puintiog Scld i 2 place of meditation o be
approached with the utmos respect. In some of them 2 gap
appears near the center resemabbng a door standing ajar, as if
nviing our entry, This may be an uncomnscwous reference 1o a
childibood pleasure he recalls of “playug with sy younge
soter oo the mrounds of an old Cantle ruin rcachod theough &

evuch i o will bordering vur yard™, ' but ot fesction as 2
symbel of optimism and open-eadod possibilicy in & time when
such things are rare, indeed

Joack Tworkov's next exhibicion, Sollowing ome in
atumn 1978 an the Gertrode Kasde Gallery, Detront, wiall be
presented at Nancy Hollman's la New York i the speing
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